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‘** To hold, as ’twere, the mirror up to nature ; 
To show virtue her own features ; scorn her own image; 
And the very age and body o’ th’ times ; its form and pressure. 
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MEMOIR OF THE LATE MR. EMERY, 
With a Portrait. 


a* 


IT is with heartfelt feelings of regret that we commence our 
theatrical career at a time when we—might drown the stage with 
tears—for the ever-to-be-!amented death of the late Mr. Emery, 
a man, who, 

** Take him for all in all, 
We ne’er shall look upon his like again.” 
A gentleman, whose talents are too well-known and appreciated, 
to need any panegyric of ours, and whose loss to the public will 
be (we much fear) irreparably felt in point of his professional 
duties ; and, to his family, the calamity is better imagined than 
described : as we only intend to give a sketch of his life, we will 
to the point immediately. Our hero was born Dec, 22d, 1777, at 
Sunderland, Yorkshire: both his parents were performers. of 
provincial celebrity, which may, in some measure, account for his 
early initiation in the mysteries of the stage, as he was engaged, 
when only twelve years of age, as instrumental performer, by Mr. 
Bernard, the then manager of the Brighton Theatre, in which 
capacity he did not long continue ;—scorning the post of a subor- 
dinate agent, he grasped at higher honours, and started a8 a canny 
didate for Thespian fame, in the part of@Crazy, in the musical 
farce of Peeping Tom, at the Brighton Theatre ; his performaned 
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clearly evinced his taleats to be of no ordinary description, and he 
was received with considerable applause. The eventful “ die 
“was cast,” and our hero eagerly enlisted under the propi- 
tious banners of Thalia: but he had to find that fame in a 
theatrical life.is not of momentary growth; and for some time 
he had to eontend with the usual hardships and Viejssitudes of 
Thespian itinerancy: but his inveterate predilection for the stage, 
inspired him with energy and perseverance to surmount ‘all ob- 
stacles, Often passing his noviciate, principally in the Kent and 
Sussex districts, his grov.ing fame attracted the attention of Tate 
Wilkinson, the manager of the York Theatre, who engaged him 
as first-rate, in low comedy. Our hero soon grew in favour 
with the good people of York, and though, at this period, not 
more than fifteen years of age, acquired a popularity by a just 
conception and delineation of old men, that soon reached the me- 
tropolis, and he was eventually engaged by Mr. Harris, at the 
commencement of the year 1797, for three years at a rising salary. 
He made his first appearance before a London audience in the 
characters of Frank Oatland, in the Cure for the Heart Ache, 
and Lovegold, in the Miser. To those who witnessed his per- 
formance, it would be unnecessary for us to say how admirably 
he displayed the beauties of such opposite characters,—with 
what feelings must a heart like his have received the plaudits 
of his admiring countrymen, to be caressed at that period as a 
new-found brother, whose opening beauties endeared him 
to them. However, to return to our purpose, his Tyke, in 
the School of Reform, was a beautiful and appalling piece of 
acting; his Dandie Dinmont, in Guy Mannering, was very good ; 
and his Dougal, in Rob Roy, was excellent, at once displaying 
the cunning and craftiness of the wily Scot ; his Sam Sharpset, in 
the Slave, together with a most extensive range of characters, too 
numerous to detail. However, we have one more character to 
mention, unfortunately the last he performed, we mean Giles, in 
the Miller’s Maid. The numberless beauties he displayed in the 
personation of that character, ought to have been seen by all 
true lovers of the drama; the pathos, sensibility, and ferocity of 
the love-stricken, honest, countryman, was the most beautiful 
and sublime performance we ever witnessed ; his exclamation of 
“ Pd shoot him,” and his joys, in the scene where he exclaims 
“ George and Phebe are brother and sister,” most powerfully 
worked upon the feelings of the audience ; his scene-whiere the 
gamiekeeper works upon him to ‘run away with her, an act which 
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Memoir of the Late Mr. Emery. 3* 63 
his honest heart abhorred, yet finally resolved in his'fretzy to 
adopt, was truly fine; but the last scene, in our opinion, surpassed 
the whole, as he rashed from the bridge bearing Phéebé in his 
arms, keeping George and Old Granger at bay, 80 tivetted the 
attention of thé audience, that evén a pin-drop might have been 
heard, and thé conquering of his feétings at joining the hands of 
George and Phébe, when he exclaims, “ My heart may break, 
but no mattér,’—so moved the howSe, that it was’ literally 
drowned ih tears, ‘as he rushed off the stage amidst thihders of 
applausé. . 

Besides the above qualities, he was an excellent husband, 
father, and son, a poet, painter, and friend. He died on the 25th 
July, after a very short illness, tind was buried on the 1st August, 
1822, at St. Andrew’s Chateh, Holborn, attended by his sons 
and an immensé number of friefids, among whom'we noticed 
Messrs. Dibdin, Elliston, Arngld, Bartley, Egerton, Bratidon, 
and Chapman. The crowd was véry great, and so particularly 
anxious, that nfuch difficulty ‘was caused, to make a passagé for 
the procession. _ On the coffin being placed in the vault, many 

-were the tears that were shed, and during the whole ptoceedings 
the scene bore the greatest solémnity. To this is subjoinéd an 
ode to his memory, and an account of the meeting which took 
place after his death. wire 

Pursuant to public notice, the professional and otheF friends 
of the late Mr. Emery, met on Monday, July 29th, in the sa- 
loon of Mr. Arnold’s theatre, when Mr. Robins having been 
called to the chair, he, in a feeling address, informed the meeting 
that Mr. Emery had left a widow and seven children, the 
youngest, eighteen months old, with a father, eighty years old,’ 
and a mother 75, whom, for. a number of years he supported, 
in addition to his numerous family, and who, by his death, are 
left nearly destitute ; the ‘assistaice he had also frequently 
afforded distant relatives and friends, ahd his gerbral liberality 

- on all occasions to the distressed of his own ‘profession, as well 

as his kindness to others, contributed to the Wigldtholy result, 
that, dying in the prime of life, he had, not been, able to leave 
any provision whatever to his parents, wife, or liftigones. An 
immediate subscription, aftounting to abovelone handred pounds, 
was entered into: and it having béen' resolved, that a public 
theatrical benefit shouldbe. resorted to in, aid of the friendly 
purposes of the nteeting, Mr. Arnold generously offered the 

use of his theatre, gratis, afidin ease a@Tirget ‘ote could be 
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obtained, Mr. Arnold offered the services of his whole corps 
dramatique, and to shut up his theatre, that it might form no 
counter attraction on the night of the benefit: and this kind- ~ 
ness was in addition to his private subscription of ten pounds. 
The proprietors of Covent-Garden, however, liberally granted 
the use of their theatre. A Committee, to arrange and carry 
into effect the above resolution appointed Monday, August 5th, 
for the night of the benefit. Mr. Elliston sent a liberal sub- 
scription, with a letter expressing his determination to do all 
in his power to assist the cause of the meeting. Mr. Morris, 
proprietor of the Haymarket, besides a handsome subscription, 
announced by Mr. T. Dibdin his permission for any of his com- 
pany to perform on the benefit night in such parts of the eve- 
ning as may not immediately interfere with their duties at the 
Haymarket. Every one present seemed most anxious to do his 
utmost in furthering the. success of the undertaking. On Thurs- 
day, the subscription exceeded £450, and the box-book of 
Covent-Garden, was very rapidly filled. One gentleman gave 
£10 for a box-ticket; and many have purchased them ata 
guinea each, besides other aid from the different theatres. 
Davis, of the Amphitheatre, tendered his beaytiful stud to be 
employed in any way whatever. Greater exertions, or warmer 
benevolence, in behalf of one family, have seldom occurred 
within our recolleetion. 





An Ope 


j ON THE 
DEATH OF MR. EMERY. 


‘* To this complexion must we come at last.” 
Then what avails it to lament the past; 

Yet, snatch’d thus early from the world’s great stage, 
No more to meet his equal in this age ; 

A friend may well deplore such talents fled, 

And grieve for. him now mould’ring with the dead. 
Exckiel’s place shall never be supplied ; 

And Farmer Ashjield, with John Emery, died. 
Nor to low rustics was his art confin’d, 

His genius'soar’d; and his capacious mind 

Took higher flights. Who that has seen his Pan, 
Or Shakespeare’s sullen monster, Caliban, 

























































Theatrical Criticisms. 


But must admire his very gait and look, 
That now of mirth, and now of rage partook ; 
Or Fixture’s jealousy, so well pourtray’d, 
With all the horrors of the mind display’d ; 

Sir Toby Belch, when influenc’d by wine, 

Only gave way to coarser Barnardine. 

In broader feeling sceres he shone alike ; 

In Vanbrugh’s Moody, or in Moreton’s T'yke. 
Early in life he each sister art, 

In music as in painting, play’d his part ; 

Walls academic, he was wont to grace, 

And “midst R.A.’s has often took his place : 

In leisure hours he with the Muses sported, 
Nor unsuccessfully his favourites courted : 
Each part he shone in, but excell’d in none, 

So well as husband, father friend, and son, 
His heart was warm, and aid was ever granted, 
Whene’er it whispered him, ‘* here York, you're wanted.” 
Great is the public loss, but while the tear 

Of memory bedews the actor’s bier, 

Think on the man, whom private worth endears ; 

Think on the anguish of a widow’s tears; 

Who, on her infants gazing in despair, 

Mourns with a husband’s love, a father’s care; 

Their sole support, her dearest pride and stay, 

Torn from these ties—untimely torn away. 

May feeling make her eloquent appeal, 

May liberal patronage exert her zeal : 

And every bosom emulating glow, ‘ 
To ease the load of aggravated woe: , 
So shall the generous effort peace impart, 

And hope sustain the widow’d mother’s part. 





August Ist. T., Greenwoop. 
CSheatrical Criticisms. 
~ COVENT-GARDEN. 


Benefit for Mr. Emery’s Family. 

Tue feelings of the public, last night, amply shewed the 
strong regard they retained for an inimitable actor. The rush 
into the pit and galleries was most tremendous, and the few 
seats in the boxes that were not previously engaged, were 
occupied in a few minutes after the opening of the doors, and 
even the lobbies were filled. The company in the house were 
of the most respectable description; even thé galleries were 
crowded with many who could not get access to other parts. 
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It was a delightful sight to see so many persons collected, 
uniting an ardent regard for the British Stage, with sentiments 
of warm consideration for the family of one, who has so fre- 
quently contributed to their enjoyment. 

The Play was The Rivals, and it was acted in a manner that 
never was surpassed. As each performer appeared, a hearty 
welcome and mark of approbation was bestowed, which was 
recognized with proper feeling. 

Mr. Munden acted Sir Anthony Absolute in his very best style, 
never was this rich hrmourist more happy in the character. 
In the scene where his son Jack pretends coldness towards 
female charms, he represented the warm feeling of Sir Anthony, 
in the most comic manner, and drew down peals of applause. 
Mr. Charles Kemble’s Captain Absolute is an easy, pleasant, 
performance. He shone very much in the scene we have just 
alluded to, and, indeed, was most pointed and agreeable 
throughout. When Mr. Liston plays. Acres who can be grave? 
and, last night, he never gave less reason fot asking that ques- 
tion, for he exerted his laugh-exttacting powers to such a 
degree that the very benches shook with the mirth he created. 
Sir Lucius O’ Trigger was represented by Mr. Jones. We will 
not say he equals Mr. J. Johnstone in the part, but he plays it 
in a very gentlemanly style, and very like an Irishman who 
has little opportunity of cultivating his native brogue. Mr. 
Young acted Faulkland, and ably marked the misgivings of 
that singular lover. Mr. Power's Fag was smert, and Mr. 
Wilkinson’s David quaint. The Mrs. Malapropof Mrs. Daven- 
port has long been distinguished. Mrs. Edwin as Lydia Lan- 
guish, performed the fair romancer, with highly comic effect. 
The Julia of Mrs. Egerton wis gtavefal,. feeling, and impres- 
sive. The whole’ comedy went off with eclat. After which 
Mr. Bartley came forward, and delivered with much feeling the 
following Address, written by Mr Colman. 


Friends of the Mase! who, in a polish’d age, 
Support the Morals of our British stage ; 
Who, when a publie favourite gives birth, 

To feelings of respect for private worth, 
With generous and equal ardour, scan 

The merits of the actor and the man ; 

Need we, to-night, express our grief ?—or tell 
Sorrows, in which you sympathise so well? 
Poor Emery is gone! who play’d his part, 
Each day he breath’d, home to every heart ; 


















Address. . 7 


True to the drama’s, as to friendship’s call, 
He charm’d us—for ’twas honest Nature all. 
How oft, when s¢arce an effort would appear, 
He drew the giant’s vow of genius here ! 
Seem’d like a random shooter in the dark ; 
But never-——never fail’d to hit the merk. 
Various his range—but in the peasaz. vein, 
** We ne’er may look upon his like again.” 
Twas his, well-studied in the rustic school, 
‘To show the arch, the vicious, and the fool. 
"T'was his, with matchless humour, to pourtray 
The Lumps and Dandy Dinmonts of his day; 
"Twas his, in Tyke, with truth’s resistless force, 
To fill the lowly villain ‘with remorse ; 
"Twas his to feel, too, with becoming pride, 
How talent can support its own fire-side ; 
Till, in his prime, alas !—of life bereft, 
Like dearest objects shelterless were left. 
Patrons of Genius! Guardians of Distress ! 
Friends of the Destitute and Fatherless ! 
For you, his widow will her prayer repeat ; 
For you, his grateful children’s bosoms beat ; 
And may his Spirit now look.down, and view 
The succour they obtain this night from you, 


After the address there was some excellent singing by Mr. 
Braham, Pearman, Broadhurst,&c. Madame Vestris, Migs Povey, 
Miss Hallande, &c. The entertainments concluded with Belles 
without Beaux: about £750 were cleared. 


HAYMARKET THEATRE. 


Aug. 3d.—Marriage of Figaro, Spoiled Child, and Wet 
Weather.—5th. John Buzzby, the Wedding Day, and Marriage, 
of Figaro.—6th. Heir at Law, Killing no Murder.—7th.. Mar- 
riage of Figaro, Spoiled Child, and Peter Fin.—8th. Marriage 
of Figaro, Lovers’ Quarrels, and Match Making,—9th, Mar- 
riage of Figaro, with Pigeons and Crows,.--10th, She Stoops to 
Conquer, and Killing no Murder. 

On Saturday s’ennight this house was crowded to witness 
the debut of a Miss Paton, a lady well-known, at the nobility’s, ‘ 
concerts. Her talents are of the first description; being fos- 
tered in a circle of admiring friends, have gradually introduced 
her into the best musical performances, where she excited: the . 
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strongest expectations as to her future career, among all true 
lovers of the art; and there remained but this last test to jus- 
tify her claim to the highest honour of the profession, and it 
gives us pleasure to add, that it has been perfectly successful. 
The character chosen was Susanna, in the opera of Figaro, and 
we have seldom met with more requisites for doing it justice 
than were here combined in the same person. Miss Paton’s 
voice is clear, sweetly soft, and flexible, but, if we may 
judge from her exertions this evening, not of decided power. 
Her shake is remarkably regular, her intonation is perfectly true, 
and her knowledge of music enables her to execute her pas- 
sages with perfect ease. She received, what-was highly merited, 
the warmest applause, and was encored in several of her songs. 
Beautiful, as some of the airs of this opera are, we think them 
not very happily chosen for Miss Paton, and particularly for a 
first appearance ; they were too elaborate, and we are not sure 
that one simple Scotch melody, for the expression of which she 
is known to possess so decided a genius, would ‘not have 
doubled the impression pewerful as it was, of all the rest. To 
her musical talent Miss Paton unites that of a very agreeable 
actress, supported by manners and an exterior extremely 
pleasing. The piece was very well received, and Liston as 
Figaro, Jones, as Count Almaviva, and Mrs. Chatterley as Che- 
rubino, delighted and amused the audience; the other charac- 
ters were tolerably well performed. 


—oo0o— 


ENGLISH OPERA. 


Aug. 6th.—Love among the Roses, Gordon the Gipsey, and 
and the Rendezvous.—7th. Love among the Roses, Gordon the 
Gipsey, and All in the Dark.—8th. The Purse, Gordon the 
Gipsey, and Belles without Beaux.—9th. Gordon the Gipsey, 
Love among the Roses, and the Blind Boy.—10th. Is He Jealous, 
Gordon the Gypsey, Bachelor’s Wives. 

On Tuesday evening a new melo-drama was produced at this 
theatre, entitled Gordon the Gypsey, and is founded on one of 
the tales of Mr. Hogg: the plot is simple in the extreme ; Gor- 
don, the chief character, is the son of a Scotch Laird, who 
was onee the owner of Drummond Keep, a castle of mighty 
strength, having, however, acted traitorously towards “the 
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Government a price is set upon his head; and his most intimate 
friend, Gavin Cameron, (Mr. Rowbottham,) flings him into the 
lake which runs beneath the castle, and, for his treachery, Gor- 
don’s castle and estates are given to him. Young Gordon, (T. 
P. Cook,) determined on revenge, joins a band of gipsies, and 
commits every species of crime and. cruelty; his great objects 
are, however, to obtain the hand of Alice, (Miss Carew,) the 
niece of Gavin Cameron, and to appease the manes of his murder- 
ed father by putting Cameron to death. He, however, knows 
not how to gain access to the castle, which Cameron has. never 
left by the ordinary entrance since the murder, of his friend 
Gordon, at length discovers that the usurper of his .lands.is in 
the habit of sailing on the lake by moonlight every evening ; 
he lies in wait and. observes, that when the boat reaches a certain 
point a bell is rung, and a machine let down in which Cameron 
secures himself and is drawn.up into the.castle. He makes of 
this diseovery, succeeds in obtaining:.entrance, and passes bim- 
self on Cameron as his son Allan, who was betrothed to Alice 
and had been missing many years; his identity is, however, 
denied by an old Highland woman, who, having failed in.an at- 
tempt on his life, opens the castle to a party of soldiers, who 
are in pursuit of the Gipsy Chief; he escapes from .this peril 
and, by: the aid of his gang, gets Cameron and Alice into his 
power: but, when he is about to plunge the former into the 
lake, the soldiersagain appear, and.Gordon, the Gipsy, dies, by 
their fire. Cooke, Rowbotham, and Salter, performed their 
parts with a great deal of spirit.” Broadhurst sung delight- 
fully, and. met with applause. We are fearful this piece will 
not benefit the treasury much, the success it met with was, we 
look upon it, owing, in a great measure, to the good humour of 
the audience, at the noble generosity of the proprietor i.» Mr. 
Emery’s family. Love among the Roses and the, Rendeqveus 
followed. 


—00—— 


SURREY THEATRE. 
August 5th, and during the week.—On Monday, ‘was brought 


_ out at this theatre, a new melodrame, (whitch is new. exciting 


the admiration of all Paris,) called “The, Murderer, or the 
Devoted Son.” .. The: proneni is tolerably good, thé following 
No, 1. + B 
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is the plot: Stephano, (Kemble,) is connected with a band of 
roffians and consents with them to rob Madame Laureati’s cha- 
teau; Julio, (Burroughs,) his supposed son, is on the point of 


-martiage with Maria, (Miss Huddart,) but Madame Laurente 


(Mrs. Weston,) having obtained by some means a knowledge 
of the robbers, forbids the marriage, and demands-a private 
interview with Stephano, who she commands to quit the country, 
and take Julio with him, to which he seemingly consents, but 
determines to have revenge. The second act opens with a 
beautiful and romantic view of Madame Laurenti’s villa, on the - 
banks of a river. Stephano and Uberto, (Cooke,) are seen 
climbing over the gates, when Maria appears, unlocks the gates 
and exit. Stephano, fearing Madame Laurenti would betray 
him, determines to remove the cause by her death, enters her 
chamber while Uberto keeps watch outside, but he fearing a 
discovery flies as Julio enters and meets his father coming from 
the chamber with the bloody dagger in his hand, is horror- 
struck at the sight, when Stephano tells him he has removed 
the only bar to his Julio’s happiness; they are interrupted 
by Maria who runs joyfully to Julio,to acquaint him of her 
mother’s consent to their marriage, and is proceeding’ to her 
mother’s apartments, when she is stopped by Julio who begs- 
of her in a frantic manner to desist, which alarmed her.and she 
rushed past him, and discovered her. mother’s bleeding corpse : 
at this moment, the Governor, (Gomery,) and Count Ferraris, 
(Bengough,) Julio’s real father, enter, and Maria discovers blood 
upon Julio’s hand, when he in snatching his hand away,drops his 
father’s dagger, and he is eventually accused; Stephano, fearing 
Julio might betray him, resolves to rescue him when on:the 
road to take his tial: for that purpose he collects his band. and 
attacks the escort. in the mount. Julio, being released, 
meets Stephano, combats with him, and is about. to stab 
him to the heart, when the mask falls off, and discovers his 
own father, who he begs to fly, but Stephano from his conduct 
is suspected, and taken prisoner, when finding himself caught 
in hisegym toils stabs himself to the heart, the remaining cha- 
rte ag", and the curtaip fell amidst great applause. 


Many of the scenes in our opinion are compiled from other 
pieces, particularly the last scene, which is taken from Therese. 
We were delighted at they evidgnt improvement of Mr. 
Burroughs, who is one of the g’eatest ornaments this establish- 
ment can boast of; the judgment and force of action he display-' 
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ed in the murder scene, in secreting the dagger, delighted and 
astonished the audience. Miss Huddart looked and acted ex- 
tremely well. We think if this lady did not lay quite so much 
stress upon her sentences, she would do much better: We 
never saw Kemble perform worse; he merely walked the cha- 
racter. Wyatt, as Pedro, was always aiming to speak cor- 
rectly, but never in the right, kept the gallery ina roar. Ben- 
gough, and the rest, made as much as their characters would 
permit them to do. The scenery is remarkably good: the 
mountain torrent is the best. We most sadly deplore the want 
of good principal dancers at this house: a man in particular, 
Mr. Giroux is too heavy. The Pantomime followed, and gave 
universal satisfaction. Blanchard represents Pantaloon as a 
young man, not an old one, as he ought to be. 


, oem ‘A’ deme” 


ROYAL COBURG THEATRE. 


Angust 5th, and during the week..»The performances were 
Justice and Quackery—The Wild Man—Philip Quarl—Win- 
ning a Husband—and the New Pantomime. , 

We attended this theatre on Tuesday evening, and we must 
confess we were somewhat amused by witnessing-the perform- 
ance of the burletta of “ Justice and Quackery ;’’ it is a trifle— 
possessing bustle and comic situation, and is well calculated tc 
amuse, mone by its oddity than its merits. A-Mr, Elston, from 
the Theatres Royal, York and Hull, made his first appearanc- 
on Monday last, and sustained the characte? allotted to him 
with considerable talent. Davidge was as ‘tisual respectable : 
and Harwood made the most of his part, displaying much comic 
humour: Philip Quarl.—Our readers are doubtless so well ac- 
quainted with the story of this piece, that we'shall not trouble “ 
them. by,a repetition ; we shall only say that the'spectacle fol- 
lows very closely the tale, and is highly interesting. Smith, 
who sustained the principal character of the piece, .and isun- | 
questionably one of the best pantomimical actors of the day, it 
this drama displayed his usual excellence. The other charac- 

ters were well supported by Mad. Le Clere, Bradley, Howell, 

&c. In Winning a Husband—Mrs. Barrymore was as sugeess> 
ful as her merits deserved: she’ exhibited. great versitality-of” , 
talent; and, whether as the-swaggering beau, the foreign 
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dancer, or the -pork-butcher’s widow, she appeared equally at 
home, and so identified herself with the characters, that she 


‘seemed the very being of the author’s fancy. We earnestly re- 


commend the managers of the “ patent theatres” not to lose 
sight of this lady’s merit. in the Wild Man, Mr. Grimaldi is 
too well-known to need our praise; we have only to say that 
he is excellent, and was deservedly applauded. We wish we 
could say as much for him in the pantomime ; all who witness 
his performance of clown at this theatre, cannot fail of observing 
that even Mr. Grimaldi is not proof against the “ stealing 
steps” of time; that he has been, the best clown of the day, not 
the slightest doubt can be for one moment entertained ; but, 
with all due respect for Mr. Grimaldi, considering his long and 
‘successful professional career, we should suppose that he has 
added sufficient “ grist to his mill,’ to enable him to “ rest his 
weary limbs awhile ;” we trust, therefore, he will take our 
advice in good part, as we do not wish him to outlive his well- 
earned popularity. 


‘ 
—n0—— 


.” DAVIS'S AMPHITHEATRE. 


August 5th, and during the week.—Tom and Jerty, with 
Juan Bellinck, continue to draw overflowing audiehces every 
evening. Juan and his family are truly surprising; but we do 
not approve of such exhibitions; they seer to inspire the audi- 
énce with a sort of inward horror. The Pony Races and the 
Sisters followed. The races were particularly good, and kept 
up with great spirit. 


= GG 


AMATEUR THEATRE, RAWSTONE-STREET. 


Tuesday, Aug. 6.—John Bull—Too Late for Dinner. Many 
of the characters this evening were supplied by volunteers, to 
prevent a disthissal. of the audience; the party that were to 
have played never thaking their appearance. It would be un- 
fair, sc cetote, to wield over them the rigorous pen of criticism, 


as in this case we must take the will for the deed. - The gene- 
fality of them acquitted themselves better than could be ex- 





<n aye DNs ein selOeS ebtiae 





oreowos 





es 


=) Sagas aa nt eee 








The Kaleidoscope. 13 


pected—Peregrine ant Dan in particular. The farce was 
better played. Frank Poppleton, Rafter, and Twill, exerted 
themselves successfully. Of the ladies, but little can be said in 
praise. Mary Thornberry was the best, and she was too inani- 
mate. 

Wednesday, August 7.—- Mountaineers; Lover's Quarrels, 
Amateurs and Actors, Octavian had a good conception of the 
character, and delivered his words with proper emphasis, bat 
something was wanting in the tout-ensemble to give the perfect 
eolouring to his delineation. Sadi was middling; had he. been 
perfect, itmight have passed. Bulcazin Muley more than respee- 
table, but Virolet was lamentably tame. The person who attempted 
Kilmalloch, Sancho, and Geoffrey Muffineap, ought not to be suf- 
ffered to torture the feelings of the audienceagain. A more abor- 
tive attempt we never witnessed. He tore the language piece- 
meal, grinned and nodded to his friends ‘in the front, and ca- 
pered about like a jack-upon-wires. Zorayda was well played, 
but badly dressed. Floranthe, “ a tame rabbit, boiled to rags, 
without sauce or salt.’ Agnes looked and played pretty, but 
unfortanately could not sing. The piece on the whole exceeded 
the usual manner of amateur representations. Don Carlos in 
the interlude stormed about wonderfully. Sancho we have 
noticed. The afterpiece was on the whole very well played. 
Wing, Bustle, and Eiderberry, shewed much humour in their 
respective characters. Dulcet was passable, and Mrs. Mary 
Goneril acquitted herself beyond the usual efforts of this young — 
lady. 
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BY GABRIEL PEEPER. 





No. I. 


( To be continued in every Number.) 

Mr. Young retires from Covent-garden, on account of the 
new management refusing to raise his salary. Miss Stephens 
retires upon the same grounds ; but chiefly, we believe, because 
her power is to be curtailed in the choice of characters. 


/ 
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Report speaks highly of the rapid improvements now carrying 
on at Drury-lane Theatre ; the old one-shilling gallery is to be 
done away with, and the two-shilling gallery is to be the one-~ 
shilling in future ; and the upper circle of boxes is to be con- 
verted into the two-shilling. 

Mr. Sinclair, of vocal celebrity, pursues his career of success 
and improvement in Italy. At Naples, he has been long a 
popular favourite; and we perceive that the journals of the 
various places he has visited, speak of him in very favourable 
terms, ' The Florentine paper gives an account of the carnival 
at Pisa, where Mr. Sinclair sung as first tenor at the Opera, and 
whither the Grand Duke repaired from Florence to witness the 
performance. We find also by the Bologna journal, that the 
Casina, a musical academy at that place, has done Mr. Sinclair 
the honour of electing him a member of their society. At 
Modena, and other places, similar honours have been conferred 
on this favourite English singer; and he is now at Florence, 
completing an engagement there. 

Dublin Theatre-—We are happy to find that Mr. Kean, our 
modern English Roscius, is now performing at the above theatre, 
with all that brilliant success which this great actor so richly 
deserves. We doubt not but the natives of the sister kingdom 
rejoice in having it in their power to testify that réspect and 
gratitude due to Mr. Kean, for his generous and noble inten- 
tions towards alleviating the distress of their unfortunate and 
oppressed country. 

Mr. Brunton, late manager of the Brighton and Worthing 
Theatres, has taken the Royal West London Theatre, which he 
intends opening in September with a company of first-rate talent, 
new and expensive scenery, dresses, &c. &c. A numerous circle 
of titled and distinguished personages support the representation 
of French pieces at this theatre at present,’ which are acted by 
native performers of the greatest respectability. M. Alexandre, 
brother to the celebrated veutriloquist, shines conspicuously 
amongst them. In our next, we intend noticing their perform- 
ances at a greater length. ; 

Mr. Wilkinson joins the Covent-garden corps at the com- 
mencement of the next season. ; 
The Sotithend Theatre opened on Monday last, with the Heir- 

at-Law, under the management of Mr. Beverly. The company . 
is onal and not the most effective. 

A melo-drame of the chivalrous cast will shortly be produced 




















The Kaleidoscope. 


at the Coburg, the last scene of which will alone cost the pro- 
prietors near £1500. . ; 

Penley’s company from Windsor and Eton.—The Theatre de 
la Porte St. Martin opened last week with the tragedy of Othello 
and. The Rendezvous; as soon as the curtain drew up,. the 
audience turned their backs to the stage, but the performers 
still persisted in going on, and Othello was ail dumb show till 
the fourth act, at which time, the audience, many of whom had 
been out and collected a quantity of rotten eggs, &c. rose with 
one accord, and pelted them off, broke up the seats, chandeliers, 
&c., the gens d’armes was called in to disperse them, but were 
unable till about two o’clock. 

An irish Negro—A negro from Montserat, or Marigalante, 
where the Hibernio-Celtic is spoken by all.classes, happened to 
be on the wharf at Philadelphia, when a number of Irish emi- 
grants were landed, and.seeing one of them with a wife and 
four children, he stepped forward to assist the family on shore: 
the Irishman, in his native tongue, expressed his surprise at the 
civility of the negro; who, understanding what had been said, 
replied in Irish, that he need not be astonished, for he was a bit 
of an. Irishman himself. The Irishman, surprised to hear ‘his 
native tongue spoken by a black mai, it entered his mind, with 
the usual rapidity of Irish.fancy, that he-really-was an Irishman, 
but that the climate had changed his fair-complexion. “Jf I 
may be so bold, sir,’ said he, may I ask you how: long you 
have been in this country ?” The negro, who had only core 
hither on a voyage, said he had been in Philadelphia only about 
four months. Poor Patrick turned round to his wife and chil- 
dren, and looking, as if for the last time, on their rosy cheeks, 
concluding, that in four months they must also change their 
complexion, exclaimed, “ Oh, merciful powers! Biddy, did-you 
hear that? he is not more than four months in this country, and 

he is already almost as black as jet.” 

Arabian Respect. for Women.—So great and so sacred is the 
respect of the Bedouin Arabs for the fair sex, that the presence, 
the voice even of a woman can arrest the uplifted scimiter, 
charged with death; and bid it fall harmless’, whoever has 
committed a crime, even murder, is safe, if a woman takes him 
under her protection: and the right of pardoning is so completely 
established in favour of the sex, thatin some tribes, where they 
never appear before men, and in others, where they are 

occypied in the tents, if a criminal can escape to their tent, he 


: 
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is saved ; the moment he is near enough to be heard, he cries 
aloud “ Iam under the protection of the Harem!” at these 
words, all the women reply, without appearing, “ Fly from 
him ;” and were he condemned to death, by the prince himself, 
and ‘by the council, of the principal persons of the tribe, the 
punishment of /his crime is remitted without hesitation imme- 
diately, and he is allowed to go where he pleases. 
Epitaphs—Many curious subjects of this kind have appeared in 
print, which it is very likely never appeared in a church-yard, nor 
is it fitting that the monumental records of the dead should present 
matter for laughter or ridicule, in place of the reverential awe 
and hallowed grief, due to the memory of the departed, and the 
reflections which naturally arise on the certainty that death is 
common to all. The silly conceits, too, which form the “ sub- 
ject matter” of the greater portion of their epitaphs, militates 
much against their authenticity ; and there are, indeed, but few 
instances where the wit, or talent, of the composition has proved 
a sufficient atonement for this ill-timed “ jesting with a grave 


_subject.”” One clever production of the sort is familiar to the 


public, said to be written by Franklin on himself, in which the 
technical allusions to his profession.as a printer are very happily 
applied. The following metaphorical inscription to. the memory 
of an actorin the Norwich company, is worth the attention of 
the curious:—In the church-yard of Gillingham, Norfolk ; 

«« Sacred to the memory of Thomas Jackson, comedian, who was 
engaged Dec. 21, 1741, to playa comic cast of characters, in the 
great theatre, the world, for many of which he was prompted by 
nature to excel. The season being ended,—his benefit over,—the 


_charges all paid,—and his account closed, he made his exit in the 


tragedy of death, on the 17th March, .1798, in the full assurance 
of being called once more to rehearsal, when he hopes to find 
his forfeits all cleared—his cast of parts bettered,—and his 
situation made agreeable by Him, who paid the great stock- 
debt for the love he bore to performers in general. 





Bingham, Printer, 14, Tavistock-street, Covent-garden, 
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